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The first time Mohinuddin and Amin-
uddin Dagar came to Europe for a

concert tour in the mid-sixties, dhrupad
was perhaps at its lowest ebb in India.
The appreciative response of Western
audiences was beyond expectation, and
their performances in Venice, Berlin and
Paris are still engraved in the memories
of those present. The Dagar Brothers, as
they are known, belonged to a presti-
gious family of dhrupad singers whose
founder was Baba Gopal Das, a Hindu
who is said to have converted to Islam at
the time of Emperor Muhammad Shah.
His younger son Behram Khan estab-
lished himself in Jaipur, where he be-
came a court musician of great repute.
He taught his brother’s grandsons Alla-
bande and Zakiruddin Khan who used to
sing together, quickly asserting them-
selves as the foremost dhrupad vocalists
of their time. Zakiruddin, an erudite mu-
sician, was offered the privileged rank of
first court musician in Udaipur, whereas
his brother was employed at A lwar 
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court. A report from the first All India
Music Confe rence held in Baroda in
1916 praises the two brothers’vocal duet.
M u s i c o l ogist Vi s h nu Narayan Bhat-
khande was deeply impressed by Zakir-
uddin’s knowledge, and so was the re-
nowned binkar Bande Ali Khan, who
gave the brothers his two daughters in
marriage.

One of the four sons of Allabande,
Nasiruddin Khan was a highly sensitive
and imaginative artist. His mastery of
alap captivated audiences, but unfortu-
nately he died in the prime of his career
in Indore, and left a void in the field of
dhrupad. He was survived by four sons,
later known as the elder (Mohinuddin
and Aminuddin) and the younger (Zahi-
ruddin and Faiyazuddin) Dagar brothers.
Fahimuddin Dagar is the son of Rahi-
muddin Khan Dagar, a younger brother
of Nasiru ddin. Both we re also we l l -
versed in the Sanskrit and Persian lan-
g u ages. Rahimu ddin added the suffi x
D agar to his name, and this new
p at ro nymic was then adopted by the
whole family.

Often compared to Nasiruddin for his
musical sensitivity and spontaneity, Zia-
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uddin Khan, the only son of Zakiruddin,
succeeded his father in Udaipur court.
Although he would render dhru p a d
singing in the way he learned from his
father, he also mastered the bin, which
he only played in privat e. Ziaudd i n
transmitted his passion for the bin to one
of his sons, Zia Mohiuddin, who dedi-
cated his whole life to preserving and
promoting this awe-inspiring instrument. 

Z. M. Dagar was universally regarded as
an exceptional musician. His command
over the bin was superb, and his sense of
creativity led him to express the alap in a
unique manner. Endowed with a sharp
pedagogical intuition, he and his youn-
ger bro t h e r, vocalist Zia Fa ri d u dd i n ,
trained students in vocal music and vari-
ous instruments, in India and abroad.

—from Masters of Raga Berlin 1992 
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TODI DHRUPAD: This is a composition byVilas Khan, who was Tansen's son. In the com-
position, he issues a warning to all musicians and musicologists that the true meaning
of music, its Raga and its lyrics are all very difficult to garner.The musician should not
be swayed by his limited knowledge and understanding and should not delude himself
into thinking that he has mastered the subject. Only one who has the blessings of the
Guru Tansen can hope to attain mastery over the subject.

Under what false notion are you, who thinks of himself as being knowledgeable and wise?
You who thinks he understands the music and its meaning emanating from the wise
Of the unattainable, one understands nothing;
Knowledge is difficult to master, difficult to understand.
Only one who practices with devotion can understand its qualities and meaning.
And immerse himself in its beauty and its various emotions.
Vilas (son of Tansen) says that with the blessings of the Almighty.
Only one whose Guru is Tansen can understand the true meaning of music.

TODI DHAMAR: In medieval Indian literature the Hero (Nayak) and the Heroine (Nayika)
have been classified into various categories. One such category of the Nayika is the
“Khandita Nayika.”This Nayika is one whose Nayak is a romantic, and returns home in
the morning after spending the night with another woman. He may be the Lord Krishna
or he may be an ordinary man. Lord Krishna as a God is the epitome of a perfect man.
He is the embodiment of true love. Radha and Gopi are his own reflections. As a human
he frolics like an unfaithful lover which enhances the joys of the game of love. This
composition describes the actions of a Nayak returning to his lover after spending a
night of passion with another woman. His guilt is visible in his actions.

Treading cautiously, feet trembling and buckling; 
Concealing the language of passion, correcting his words,correcting the folds of his turban;
Taking great pains (to appear normal).

Wordings courtesy Anu Burman in consultation with Nasir Aminuddin Dagar
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Senior Dagars Discography
(Not available from Raga Records)
• Darbari Kanada, Adana: EMI India
MOAE 135 LP
• Asavari, Bhairavi, Dhamar: Unesco
India III Barenreiter BM 30 L 2018 LP
• Kamboji (29:35): Unesco Collection
Auvidis D8076 CD
• Bhimpalashri khyal (6:24), Multani
alap (3:49):Alain Daniélou’s Anthology
of Indian Music,Auvidis D8270 CD
Aminuddin solo:
• Mian-ki-Malhar, Bhairav, Bhairavi:
EMI India EASD 1420 LP
Mohinuddin solo:
• Puriya, Piloo thumri: Maharana Mewar
(of Udaipur) Foundation private LP
See www.raga.com for discography updates.
Please email additional information,especial-
ly about 78 rpm recordings of the gharana.

The program was recorded by Mrs. Ravi
Prabha Burman. Text and pictures courtesy
Joep Bor and Philippe Bruguiere.Thanks to
Buddhadev Das Gupta,Subrata Chowdhury,
Narendra Parson and Jacques Cloarec. Special
thanks to Bijay and Anu Burman for facilita t-
ing the project. Research consultant: Ira
Landgarten. CEDAR noise reduction process-
ing: Graham Newton. Producer: John Wilton.
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facing page top:
The Younger Dagar Brothers, Nasir Zahiruddin
Dagar (1932-1994) and Nasir Faiyazuddin
Dagar (1934-1989)

facing page bottom:
The Dagar Gharana from the 18th Centur y

back cover:
Pandit V.N. Bhatkande (right) with Abraham
Pandither (left), Atiya Begum Fyzee-Rahamin
(center) and Zakiruddin Khan (standing). From
The Music of India, 1925






